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MELBOURNE
THIS YEAR’S MELBOURNE
WRITERS FESTIVAL’S
10-day program is inspired by
love. “Love stirs our creative
spirits, brings us to our knees,
inspires songs and sonnets and
paintings and volumes, and
breaks us into tiny pieces and
glues us back together again
with gold adhesive,” says artistic
director Marieke Hardy. Musician
and writer Kim Gordon (of Sonic
Youth fame, pictured) will grace
our shores, as will author and
essayist Sloane Crosley (The
Clasp, Look Alive Out There).
When you’re not wearing your
heart on your sleeve, you might
not be wearing anything at all
— there’s also a ‘naked journey’
through the State Library
of Victoria planned.
(August 30–September 8;
mwf.com.au)

SYDNEY CONTEMPORARY spans four days at Eveleigh’s
Carriageworks, with works from more than 300 artists,
from more than 30 countries, being shown at outposts of 85
local and international galleries. If you’re a regular by now, there
are still new delights to uncover and artistic boundaries to witness
being pushed. Fair director Barry Keldoulis says the layout for
2019 will be more “democratic”, with smaller galleries among the
big players. As for new galleries he recommends checking out?
Locally, Melbourne’s Station; Michael Bugelli Gallery, which hails
from Hobart and will be exhibiting work by a fictitious, obsessive
collector who goes by the name of Henri Papin; and APY Gallery,
an Indigenous-led organisation providing a platform for emerging
Indigenous artists from the APY Lands of Central Australia,
featuring work from Wynne Prize winner Sylvia Ken.
Internationally, there’s young Paris-based Nil Gallery, which
Keldoulis is keenly anticipating for its diverse selection of artists
from around the globe. There will also be four new galleries
from Japan: Whitestone, Cohju, MA2 and Loko. If you’re after a
game plan, Keldoulis recommends visiting first on opening night
(Thursday), and returning to revisit works you love — praying
they haven’t been snapped up. “The works that are significant for
you will be the ones that stick in your mind,” he advises.
Oh, and “wear comfortable shoes!” (September 12–15;
sydneycontemporary.com.au)
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IMAGINE walking into a 100-square-metre
field of continuous rainfall. You’d expect to get pretty
drenched, right? Well, you can leave your umbrella
at home (or on the bus), because in Rain Room, an
installation by the art group Random International
recently acquired by Jackalope Art Collection, you
can be fully immersed in the downpour and stay
completely dry. Motion sensors installed in a purposebuilt warehouse stop water droplets from falling where
you’re standing, making for a surreal experience that
both confuses and delights the senses. See it at the
Jackalope Pavilion in St Kilda, Melbourne, from
August 9 until the end of the year. Tickets available
at jackalopehotels.com/art/rainroom.

that for the archival component of the exhibit,
on show at AGNSW, “[The exhibition’s creator,
British] artist Michael Landy began with a very
democratic idea … whereby he assigned each
project a 4x4 space, a kind of oversized archive
box.” Inside you’ll find remnants of the projects
that will include photographs, letters, artist
sketches and objects, given new life.
There’ll also be major new commissions and
presentations, public talks and other events
that will be rolled out over the following five
months into 2020. They’ll all be free —
something Chambers says is “crucially
important”, though some will require
registration due to demand. “Given the right
opportunities, broad and diverse audiences are
hungry for contemporary art,” he adds.
“That art should be free and made available
to all is an idea very close to the gallery’s heart.”
(September 7–February 16, 2020;
50years.kaldorartprojects.org.au)

Wanampi Tjukurpa by Sharon Adamson, 2019.
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CELEBRATING 50 YEARS OF
KALDOR PUBLIC ART PROJECTS
To mark half a century of the illustrious Kaldor
Public Art Projects, the organisation has
partnered with the Art Gallery of New South
Wales to chronicle in detail 34 projects from
over the years, some of the biggest and most
iconic large-scale artworks presented in this
country. They include Wrapped Coast, which
saw 2.5 kilometres of Sydney’s Little Bay
shrouded in fabric and rope back in 1969 (then
the largest single artwork ever made), and Jeff
Koons’s Puppy, a 12.4-metre-tall flowering
terrier outside the Museum of Contemporary
Art in 1995. AGNSW’s Nicholas Chambers, the
exhibition’s curator, has fond memories of
being inspired by the latter as a second-year
undergraduate art history student. “It spoke to
a different set of possibilities for art, of outsized
ambition and broad public appeal. The museum
became a mere backdrop.” Chambers explains

SYDNEY

Organised by London’s V&A
museum, Bendigo Art Gallery’s
exhibition Balenciaga: Shaping
Fashion is a comprehensive
display of Cristóbal Balenciaga’s
sketches, patterns and garments,
including those from the ’50s and
’60s. Get up close to exquisite
pieces designed for Ava Gardner
and Mona von Bismarck, one of
the world’s wealthiest women,
who commissioned everything
from Balenciaga ballgowns to
gardening shorts. (August
17–November 10;
bendigoartgallery.com.au)

American model Dovima,
wearing suit and hat by
Balenciaga, with Sacha at Les
Deux Magots, Paris, 1955.

NORTHERN TERRITORY

BRISBANE

DARWIN FESTIVAL turns 40
this year, which is the perfect
excuse to escape the cold
states and head to the heat of
the Northern Territory for
more than two weeks of local
and international comedy,
theatre, dance, cabaret, talks,
art and music. (August 8–25;
darwinfestival.org.au)

TWENTY YEARS’ WORTH
OF SHIRLEY MACNAMARA’S

Bangarra
Dance Theatre.

SOUTH AUSTRALIA

THE SOUTH AUSTRALIAN LIVING
ARTS (SALA) FESTIVAL is an annual showcase

of thousands of artists — amateur, emerging and
professional — in venues throughout the state,
including wineries, tattoo studios, schools, cafes and
along the coast. Take a walking tour or unleash your
inner artist at a date-night class. See the full program
at salafestival.com. (Until August 31)

distinctive grass sculptures will go on display
at Queensland Art Gallery on September 21
until March 1. As one of Australia’s most
prominent Indigenous artists, Macnamara uses
her art to express her cultural, political and
environmental concerns, and share personal
stories and memories. Macnamara coils and
weaves spinifex grass and runner roots into
intricate yet hardy formations adorned with
other natural materials such as kangaroo bone
and emu feathers. (qagoma.qld.gov.au)
Detail of Wingreeguu by
Shirley Macnamara, 2012.

